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“Peter ran with John to the tomb and saw the recent imprints (vestigial) of the dead and risen man on the linens.” (6th century Mozarabic rite, illatio or Preface)

On Easter morning, Peter and John, alerted by the spice-bearing women that Jesus’ tomb was empty, went running to investigate. It was John who ran faster and arrived there first, but he stood back to let Peter enter first:

 "Simon Peter, following him, also came up, went into the tomb, saw the linen cloth lying there, and also the cloth that had been over his head; this was not with the linen cloth but rolled up in a place by itself." (John 20:7)

The Gospel writer here distinguishes two cloths: the first is the othonia, the wrapping cloths or shroud, called by St Luke the sindon.

Secondly, John mentions a smaller cloth, used to bind the head, the sudarium.

There are only two artefacts in the world which purport to be these two cloths: the Shroud of Turin, and the Sudarium of Oviedo in Spain.

The Turin Shroud is the better known, although its credibility was badly damaged by the 1988 Carbon-14 results, suggesting a 1250-1390 dating. Some people rushed to label it a forgery, without clear scientific proof. It turns out that the single sample used for C14 was taken from a suspect corner, now proven to be a medieval repair section. 

C14 is unreliable anyway with materials like the Shroud which have been washed or exposed to fire and smoke.
Recent lignin decomposition kinetics on the older sections of cloth favour a first century date. See Raymond N. Rogers, Los Alamos National Laboratory, University of California, Thermochimica Acta 425,1-2, pp 189-194.  

All other Shroud tests prove positive.

The Shroud carries the photographic negative picture of a crucified man. Its proven documented history goes back to 1350. 

The image shows the following characteristics: it is confined to the surface of the cloth, it is extremely detailed; it is resistant to heat, chemicals and water; it contains no pigment of any kind; it is non-directional, a photographic negative, and also three-dimensional – i.e. the intensity of the image is inversely proportional to the cloth’s distance from the corpse it wrapped. 

These qualities force one to exclude all processes of paint, powder, direct contact with a human body, vaporography, vapour and contact etc. in its production. How it was formed remains a mystery. In some manner it is “scorched” onto the cloth, as if by a radiation burst.

The arguments against its being a medieval forgery are as follows:

What forger would have encoded a photographic negative some six centuries before photography was invented? Why would any medieval forger have made a fake which none of their contemporaries would have appreciated?
The shroud contains many medical details unknown in the Middle Ages: the halo of  serum marks, not visible in ordinary light, around the blood stains, the nails through the wrists instead of the hands, the swelling of the abdomen due to asphyxiation, the altered direction of the blood trickles as the crucifixion victim changed position on the cross.

The nose is broken, bent to the right, perhaps by a fall,. On the nose and on the feet are microscopic grains of soil of a type native to Jerusalem. There is a large contusion to the right shoulder, from carrying a heavy beam, and many other facial bruises probably from blows.  

The image shows more than fifty points of blood from a “cap of thorns”, of which the larger ones correspond to veins and arteries. Note that the circulation of the blood was unknown in the middle ages. The wound in the right side measures 4.4 cm x 1.4 cm, corresponding to a Roman lance thrust.

The victim had suffered c.120 lashes of the Roman flagrum taxillatum. This type of Roman whip was not used in the Middle Ages, and examples have come to light only through more recent archaeological excavations.

The herringbone cloth weave corresponds a high quality cloth of the first centuries BC/AD. Pollen analysis shows 33 species unique to Palestine, Syria and the Istanbul area of Turkey.

 Summarising, the hypotheses available are as follows:

1. The shroud is a medieval fake by some evil genius who had secret knowledge of Roman weaponry, obtained a first century linen cloth from the Middle East, via Syria, Turkey and Greece, and carried out the horrendous flogging and crucifixion of a Semitic victim of blood group AB – disregarding the artistic conventions of his age. Then by some unknown process, he transferred a photographic negative image from the corpse onto the cloth at least six centuries before the invention of photography.

2. Unknown supernatural powers or aliens made the cloth miraculously at some moment up to 1350. 

3. The cloth is the miraculously imprinted burial shroud of an unknown man, executed in exactly the unusual way the Gospels describe Jesus was tortured and put to death.

4. The cloth is the burial shroud of Jesus Christ, produced by some unknown process at the moment of His Resurrection. Hence, it is the cloth described by Pope Stephen III (752-757 AD) when he wrote that Christ had . . .         “spread out his entire body on a linen cloth that was white as snow. On this cloth, marvellous as it is to see . . . the glorious image of the Lord's face, and the length of his entire and most noble body, has been divinely transferred.”

It might then be the same cloth as the Cloth of Edessa, Syria, a “divinely wrought portrait,” an acheiropoietos not made by human hands. It was forcibly transferred to Constantinople in 944 AD. It had been in Edessa since at least the middle of the 6th century when it was found concealed behind some stones above one of the city gates.

The day after the cloth’s arrival in Constantinople, Gregory Referendarius, the archdeacon of Hagia Sophia, preached a sermon recently rediscovered in the Vatican Archives, that provides a vital clue. The sermon states explicitly that the Edessa Cloth contained a full length image, believed to be of Jesus, with obvious bloodstains from a side wound. It was captured in 1204 by French Crusaders.

Our second artefact is the Sudarium kept in the cathedral of Oviedo, capital of the Asturias in Northern Spain. It is displayed to the public three times a year, on Good Friday, the Feast of the Triumph of the Cross (14th September) and its octave (21st September).

A sudarium was a cloth used in Jewish tradition to wrap the head of a badly disfigured corpse, so that family members would not see it going into rigor mortis. However, in the tomb it would have been taken off before the body was wrapped in the shroud. Hence St John’s comment: “the cloth that had been over his head; this was not with the linen cloth but rolled up in a place by itself.”

The Oviedo cloth measures 84 x 53 cm. It is of rough weave and bears no sharp image, but is stained with blood and lymph. It is known to have been in Oviedo since at least 800 AD. 

It bears three sets of stains: one might correspond to a crowning with thorns; the second is from fluid building up in the lungs during the process of asphyxiation on the cross. When a crucified corpse is taken down and laid horizontal, this fluid, six parts lymph and one part blood, exits through the mouth and nose. The third mark appears to be finger prints as the corpse was carried for burial.

NASA scientists have compared cheeks and eyebrows to find a high degree of correspondence with the face on the Turin shroud, as well as the same blood group. Pollen analysis shows the cloth has been in Palestine, Africa, and Spain.
  
We cannot prove that the Oviedo cloth is Christ’s sudarium. How on earth could it have ended up in northern Spain?


When the Persians invaded the Holy Land in 614AD, Philip the Presbyter led the Christian community south to Africa. The Patriarch of Alexandria mentions that they were carrying relics, including a precious relic of Jesus. As the Persian advance continued into Africa, the Christians crossed over to Spain at some point. Via Ecija and Seville, a “holy ark” reached Toledo.


However, in 711 Islamic jihad invaded Spain, and the Moslems wrote, “the Christians are fleeing north and taking their precious relics with them.”  A council at Braga mentions the relic of Christ being kept in the mountains of northern Spain, an area which never came fully under Islamic rule. 

In 813 Alfonso II (the Chaste) established his court at Oviedo, and built the Cámara Santa, a special chapel in his palace to hold the holy relics. In 1073 King Alfonso VI and the hero El Cid prepared by forty days’ fast before opening the reliquary. Inside they found the Sudarium along with a document attesting its genuineness, now preserved in the Cathedral archives.

